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Section A
1 Compulsory area of study: Music for Orchestra in the Twentieth Century.
Ravel, Menuet from Le Tombeau de Couperin, Bars 74-129

Answer all the following questions using the score provided (see insert booklet).
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(a)

(b)

(c)

(d)

12548.07R

Identify the key in the following bars.

Bars 74-77

Bars 96-97

Identify three instrumental effects used in Bars 74-81.

1.

2.

3.

Identify the key and cadence in Bars 80-81.

key

cadence

Identify the chord in the following bars.

Bar 101’

Bar 1051

Bar 110"

Bar 1113

[1]
[1]

[1]
[1]
[1]

[1]
[1]

[1]
[1]
[1]
[1]
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(e) (i) Identify the instrument playing the melody in Bars 105-109.

(f)

[1]
(i) Describe the string accompaniment to this melody.

[3]
Identify two developmental techniques used in Bars 110-119.
1. [1]
2. [1]

(g9) (i) Identify two melodic features of this extract which are typical of the Baroque

12548.07R

period.
1. [1]
2. (1]

(ii) Identify one harmonic feature of this extract which shows it was composed
in the twentieth century.

[1]
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Section B
Unfamiliar Score Analysis

2 Schubert: Octet, Extract A Mt. 2, Bars 1-231;
Extract B Mt. 5, Bars 1-24

Answer all the following questions using the score provided (see insert booklet).

Extract A (In Extract A superscript numbers, e.g. Bar 11", refer to dotted crotchet
beats.)

(a) Identify the type of chord in the following bar.

Bar 9’ [1]

(b) Describe the presentation of the opening melody when it is repeated in Bars
13-17.

[2]
(c) (i) Identify a four-bar tonic pedal.
Bar to Bar [2]
(ii) Name one of the instruments playing this tonic pedal.
[1]

12548.07R

*24AMU3204*



(d) Identify the chord and its position/inversion in the following bars.

Bar Chord Position/inversion
152 [1] (1]
171 [1] [1]

(e) Identify the key in Bars 19-20.

[1]
Extract B
(F) Identify three melodic features of the bassoon part in Bars 1-4.
1. [1]
2. [1]
3. [1]
(g9) Identify the key and cadence in Bars 7-8".
key [1]
cadence (1]
(h) ldentify the chord and its position/inversion in the following bars.
Bar Chord Position/inversion
131 [1] [1]
18 [1] [1]
[Turn over
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Section C
Area of Study: Sacred Vocal Music (Mass/Requiem)
Answer one of the following questions.

3 (a) Describe the following musical features of the opening solo section of the
Libera me from Fauré’s Requiem:

melody harmony accompaniment
or

(b) Outline the main tonal and harmonic features of all three sections of the
Kyrie Eleison from Byrd’s Mass for Five Voices.

12548.07R
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Answer one of the following questions.

3 (a) Describe the following musical features of the opening solo section of the

12548.07R

Libera me from Fauré’s Requiem:

melody harmony accompaniment
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or

(b) Outline the main tonal and harmonic features of all three sections of the

12548.07R

Kyrie Eleison from Byrd’s Mass for Five Voices.
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Section D
Area of Study: Secular Vocal Music from 1600 to the present day

Answer one of the following questions.

4 (a) Identify and describe examples of word painting in Weelkes’s Thule, the Period

or

of Cosmography (first part only).

(b) Describe how Schumann depicts changing emotions and moods in the song

12548.07R

Widmung.
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4 (a) Identify and describe examples of word painting in Weelkes’s Thule, the Period

12548.07R

Answer one of the following questions.

of Cosmography (first part only).
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or

(b) Describe how Schumann depicts changing emotions and moods in the song

12548.07R

Widmung.
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THIS IS THE END OF THE QUESTION PAPER
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Section B, Question 2, Bars 1-23" (Extract A)
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Section B, Question 2, Bars 1-24 (Extract B)
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